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AreKoreans really like that?”

My friends turn to me and gaze at me with
questioning eyes. | feel a3 though | should either
laugh or cry, because my friends are asking me
about something that has such  part of my life. It is
fimny that they are so intrigued, yet it saddens me
somethattheyreally donot comprehend.

The Korean wave or ‘hallyn” scemstobe a
rather recent trend, and | have seen the beginnings
of an interest in Korean culture. One way thaf
Korean culture has entered American culture,
however, has been around since 2000 and is
incredibly popular among people of all races.
0Oddly enough, the Korean culture is not even
represented by Korears.

I tune into this showcase of Korean culture
whenever | can. It is one of my favorite television
shows, called “Gilmore Girls.”

Admittedly, the show revolves around a
Caucasian mother and daughter, but the Korean
characters of Lane and her mother (played by
Keiko Agena and Emily Kuroda, respoctively) play
substantial roles throughout the series. The
glimpses into Korean culture in the show are
fascinating in that I can recognize aspects of my
own life. Even though neither Keiko Agena nor

‘ vBmeKmisKmeanmdmymmpm
I" exiggerated out of proportion, | foel that *Gilmore

© Girls”puts the Korean culture out there for
Americans to become interested in.

A recent episode of “Gilmore Girls” focused on
the wedding of Lane. Lane’ s grandmother had
come to visit. Hilarity ensues when it is revealed
that Lane"s grandmother is a strict Buddhist and
insists upon a traditional Korean wedding. Lane
and ber husband-to-be don traditional Korean
wedding clothing and the Korean ceremony
commences. | was delighted at any snippet of
Korean that I heard spoken and made mesital notes
aboutwhatthey said sol couldtell my friendslater.

An earlier episode involved Lane” s band mates
coming to Lane’ s home for a dinner with several
Korean guests. The guests perform a song with
traditionsl Korean instruments (including
instruments as the gayageum, the jang-go). | have
always admired Korean traditional music and
seeing such music being performed in such a

| AuoieE 18

Clara Yoon/
West Bioomfield, Mi Intemational Academy{10thgr)

Influence of Korean-American culture on US culture

All The More Gilmore, All The More Korean

mainstream show made me swell with pride. | had
attempted to learn how lo play the jang-go in
Korean school and instruments such as the
gayageum looked incredibly difficult tomaster, and
so my admiration increased. Later on in the
episode, when one of Lane’ s band mates gets up
from the dinner table, a little Korean boy yells for
him to sit down. This was supposed to be a
reflection on how Koreans are, but | had never
experienced such a strict enforcement of manners.
As I understood it, this was an exaggeration with
theintentto be humorous.

Seeing such displays of Korean culture make me
proud and make other Korean-Americans proud.
However, how does this influence American
cultare?

Because “Gilmore Girls" is such a popular
television show (it is the WB' s highest-rated
show), it reaches an immense audience of many
different kinds of people. The Korean culture is
something altogether new for many of them. It is
completely different from the culture that they are
used to and with this peek into a life completely
foreign to them, they become intrigued. When
people become curious, they are motivated to leam
more about this unknown thing. This causes
Americans to have more of an open mind and be

moreencouraged toleammoreabout othercultures
around them. Americais a diverse country, afterall,

and we live in a global community, Americans
begin to realize that other cultures have different
waysand they become more zccepting,

My own friends have asked me about the Korean
culture after watching "Gilmore Girls.” They ask
meif [ understand what was said in Korean, and
they ask me if | act the way that the Koreans on the
show act. | patiently answer their incessant
questioning. | might pretend that | am annoyed by
their pestering, but on the contrary, 1 am peoud. 1 do
not mind flmmting my Korean background and if
the attitudes of Americans become more open to
other cultures, Korean culture can become rooted
into American culture.

Ocean waves follow other ocean waves. The
“Gilmore Girls™ wave precedes the hallyu wave,
and | predict that the hallyn wave will bring me
evenmorequestions and evenmore pride.

FLORE 1S |

Jiyoung Kim /
kbﬁnmEstale.lLPMnGmerﬂmHigh(&ﬂlgr)

Describe an event in your life and discuss what it taught you
about being a Korean American in America

The resounding thythms of drums, accompanied by
the loud reverberating tones of another timeless
instrument, echoed through the room bustling with a
motley group of people who were gathered together fora
cultural festival. The bright colors decorating the room
harmonized as audiences gathered to watch the
performances of people from all around the globe,
mmmwmwm

In the midst of all this commotion, the significance of
one performing group was almost overlooked. The
group is called samulnoree, a form of music originating
in Korea. The peaple performing included members of
all different ages, including me. Garbedn the traditional

clothes of the olden entertainers, which would be loose .

white pants and shirts under a black silk shirt with
sleeves in the national colors, red, blue, and yellow, we
entered the stage. We seated ourselves, ready for another
recital that we had practiced so long for. The venue was
the Navy Pier cultural fair, a place we went for
performnoes almost bi-yearly. Although the
consistently rapid drumming tired out our arms quickly,

the exciting underlying pulse, the heat of the air, and the
passion fo play the music fueled us on. | didn’ t realize it

then, bust the truth is that in that moment, my mind was
soaring from the pride I felt from being a Korean
American in America; I learned so much about how

important my culture was from that moment in ,

-downtown

Chqu,.,_ . ; o e s
- . The mere idea of performingin front of such a large
crowd hadn't really crossed my mind before that

matment. When | realized that this was actually it, I felta
strange sensation in my chest as | walked out with my
drum, | Iater recognized it to be a sort of vivid pride that
grew as | continued to perform, Every second of
enthusiastic pulsations sent anotfier shock of dignity

through my system and | couldn’ t help butto start. -
smiling at my fellow performers, The light wason us, the .

cameras were rolling, and | could feel myself enjoying
the idea of truly spreading our culture throughout
America. | knew that asa Korean Americen, | had a lot
of potential to show America just how devoted Koreans
weretothe thingsthey did.

My Korean pride never subsided and just managed to
growevery time | went tothe drums fora performance. I
couldn’ t shake the honor | felt and 1 knew that the vins
had spread from me to my fellow performers, who were
justas proud of themselves for being ableto do a service

to the commumity of Korean Americans. I recognized
that while it may have been harder for us o adjust totheir
society, in the end, our culture would help enrich the
Americans’ culture, leading to a distinct equality
betweenusboth.

It never really struck me as a life altering point in my
life when I decided to join the samulnaree team. At that
time, samulnoree was just a little activity to spend my
time doing, but | never knew it would grow to become 3
passion the way it has now. You could say that I truly
started enjoying it when we finally began getting pleces
to perform at, but the one moment that truly made me
love it was at our Navy Pier performance. The thrill of
being able to share Korea' s culture finally hit me when |
realized how important this was to spread our land’ s
history. Not only that, but this performance was also the
one where we finally got to interact with other cultures
andthe audiences.

After all the acts had gone, the Indians and we joined
together to create thythmic beats through improvisation.
1 knew how important it was for them too, to have their
culture recognized and visible to the world. The
excitenent brewing in the room as we played was well
worth all the days of practice. What was even better was
that atthis Navy Pier performance, we were alsoallowed
to stay onstage and let the people who were watching
learntoplay aswell.

1t was almost enriching to sez all the people who '}
wanted o ry the instruments out and feam how toplay ..

them. I, myself, was teaching a little girl and it was
definitely the highlight of the whole entire performance
to be able to do this. | realized the power of each
individual’ s native culture and how unique each must
seem when compared to others. It definitely taught me
about Korea andhow we have come so far indeveloping
asacoumtry. Through this revelation, | grew tobecomea
proud Korean American, with a steadily growing love
formy native coundry.

Korean culture has become an important part of my
heart and [ can’ t say that my pride hasn' t grown
enormously as well, ] fecl like through this expericnce,
I’ ve managed to leam so much more about my culture
and it's taught me to be proud of it. Nothing else has
really been able to boost my ethnie pride tris much and |

“realize that being able to express the culture of the land I

come from truly is the best way to feel the reality of the
influence of Koreaon America.

o
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The king would have been proud

Organization honors creation and performance of Korean arts

Karean cultural organiza-

tion created in 2004 by vol-

unteers has drawn the atten-
tion of composers and musicians in
the Chicago area, as well as all over
the U.S., Korea and Europe.

The Sejong Cultural Society,
which completed its second year
of operation in 2005, has held two
music performance contests so far,
in 2004 and 2005, and one musical
composition competition in 2005,

Lucy Park, a Chicago pediatrician
and parent of an aspiting musi-
cian, conceived of the idea for a
musical competition based on
Korean musical themes. After
talking up her idea, she was
joined by a volunteer committee
of nine other people, including
Hyunil (Neil) Juhn, who was at
that time the president of the
Sequl National University Alumni
Association. The alumni quickly
provided support in the form of

prizes the first year.

Park said she was inspired by the
Chinesc Fine Arts Association in
Chicago, which has a musical per-
formance competition which has
been ongoing for a number of
years. Park’s daughter, a violinist,
participated in the competition,
“and she had to practice all this
Chinese music,” Park recalled,
because having a Chinese theme is

After going to the concert “we
were very impressed,” she contin-
ued. We saw all the Chinese chil-
dren, who looked so proud! And
they, too, have it open to everyone,
so there were some non-Chinese

‘ students who got a prize as well.”

Maybe it was hearing her daughter
practice Chinese and not Korean
music for so many weeks, or
maybe it was remembering the look
of pride on the faces of the contes;
tants. In any case, Park said, she
began to talk to Korean miusic’
something similar for the Korean
community. “And instead of wait-
ing for someone else to do it, |
thought, why not just do it myself?”

ies Vionld Have cash '

She knew immediately, she said, that
she needed more than just herself to
pull off such a complicated project.
Soon thereafter, Mr. Juhn came
along, to help her with the organiza-
tional pieces and the fundraising
which he started through the alumni.
hhnboaﬂmdmelﬁpofmdi-
vidual donors, *He kept t

e TV 1o 3 it I%emsmd, she
said. “That’s how it was started.”
Juhn is now the Society’s president.

The name of the organization was
taken to honor King Sejong the
Grreat, of Korea, who lived from
1397 to 1450, and is known for great
in Korean society. His best-known
achievement is the invention of the

The Society held its first contest

nine through 12, and one for stu-
dents grade eight and younger.
Forty-four pre-college-age students
competed in a violin and piano
competition. There were 13 win-
ners and six honorable mentions.
In addition to playing one piece of
their own choice, all contestants
were required to play a piece con-
taining a Korean theme. The con-
testants had a choice of four differ-
ent pieces with a Korean theme.
An award ceremony and winners’

Lucy Park, co-founder and Hyuntl Juhn, president of Sejong Culiural Soclety.

concert was held January 15, 2005,

In 2005, the planning committee

expanded its offerings to include a
ical o oo

the results of which would be used in

opmmnﬂmposas.ofmwage«
ahmcity The compositiori had to be
five minutes long or less, contain a
Kmmﬂmw.andbeplayubhby

®

There were some high school stu-
dents who entered the composition
contest, but most were composers
on the level of a college professor,
she said. The compositions were
based on arrangements of Korean
folk songs, and often contained
Korean rhythms (samulnori). One

composet invented music based on
the Korean national anthem.

The pieces by the winners of that
competition were used for the 2005
performance competition, held
November 13, 2005, divided again
into a younger and older division.

The next expansion of the Sejong
Cultural Society will be a writing
competition, to be judged in mid-
2006, Park said. A separate orga-

I

' chicago ‘hews feature by martha vickery:

nizing committee will decide how
to structure the competition, write
the requirements and recruit the
panel of judges. Funding for some
administrative support and for
prize money has already been
raised, Park said.

The board thought of the idea of a
writing competition because it is
such an important skill for success,
Park remarked. Because there are
Korean writing competitions already
offered by Korean schools, she said,
it was thought that an English writ-
ing competition would be appropri-
ate for the Scjong Cultural Society,
since its emphasis is on “presenting
contemporary music, literature, and
themes, but expressed through west-
em media,” according to its mission
statement. “We thought also that it
is English writing skills that this
generation will need to survive in
this society,” she said.

The writing contest, like the musi-
cal ones, will be open to pre-col-
lege-age students of any ethnic
background. The contest and
timéline will be posted on the web-
site, along with the 2006 rules for
the musical composition and musi-
cal performance contests.
Deadlines for the writing competi-
tion and entrance requirements will
also be announced on the website
at www.sejongsociety.org. ®
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Stilent Auctlon

wiine
(worth £100)
Anti-aging cream
(worth £100)
Health food baskets
(worth $200)
Microdermabrasion
(worth $110)
Silk flower arcangements
(worth £150)
Mustie performance for Your home party
(worth $200)
website design basics, private tutoring (1 hour)
(worth £150)
Pierre Balmatn white velour Bath Robe (His and Hers)
(worth $100)
And many wore LEOMS . o

MBT29:18)

TLe Sejong CU |i:u1°a| (Socie‘tq

WWW.Sejongsociety.org

Ro{gwe et

Viva Summe>» Z006

Benefit Concert for the Sejong

Saturday
June 10, 2006
730 pm Concert
8 1o &S, 2006
.20 p 20} 3]

At Drs. chgu anol Wh’utweg 's Restdence
11 Laleside Drive,
South Barrington, 1L 60010

(Please call 312-203-5587 for direction)



Drs. Jullana Chyu and David whitney §
The 2006 Fundraiser Committee
Request the pleasure of Your presence at

Viva Summc> 2006

Benefit Concert for the Sejong

Saturda Y
Juneg 10, 2006

F:30 pm Concert

9:00 pme. Meet the Musiclans,
Silent Auction,
wine § Dessert Reception

featuring
Desiree Ruhstrat, violin
Eugenia wie, violin
David Cunliff, cello
5
Winner of the 2005 Sejong Musie Competition
Awndrew Jonggul Kim, plano

Kindly reply by 5-31-06
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Sejong Cultural Society Fundraiser Planning Group

Juliana Chyu Hannah Suhr Haesook Kim
David Whitney Eugenia Wie Hyunil Juhn
YonHee Park Lucy Park Aesop Rhim

Ho B. Kim Chiyong Whang Byung Yoon Kim
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The Sejong Cultural Society and Korea Times Chicago present

Third Annual
Sejong Music Competition
November 19, 2006 (Sunday)

Eligibility: This competition is open to ALL pre-college students

Divisions: Senior division: Grade 9-12
Junior division: 8% Grade or younger

Instruments: Piano, Violin & Cello

Competition Rules & Repertoire Requirements:

One solo piece of the competitors' choice from memory AND
One of the required music (please visit www.SejongSociety.org for the list of music

and competition rules)

Competition Location: Performing Arts Center Recital Hall

University of Illinois at Chicago
1040 W. Harrison St. Chicago, IL 60607

Application deadline: October 25, 2006

Application Fee: $30 per application

Prize: Seniors: First ($400), Second ($300), Third ($200)
Juniors: First ($200), Second ($150), Third ($100)

Winners Recital:  Jan 14, 2007. 3 pm
Ganz Hall (430 S. Michigan Ave, 7% floor. Chicago, IL)

Contact information: send e-mail to sejong@SejongSociety.org or call the Korea Times
(847) 626-0388 or visit our website for detailed information.

“Cast Mccts West”
Musie with Kodean Themes

in partner with

Silk Road Chicago, Summer 2006

Saturday, August 19, 2006 (8 pm)

Ganz Hall
430 S. Michigan Ave. Chicago

Supported by
The Whitney-Chyu Family Fund

MIC AMER0:4, = K ‘i TS

The Seiang Culbural Society koreatimes.com

Music Institute of Chicago



OFFICE OF THE MAYOR

CITY OF CHICAGO
RICHARD M. DALEY

MATOR August 19, 2006

GREETINGS

As Mayor and on behalf of the City of Chicago, | extend warmest greetings to all
those attending East Meets West.

Sponsocred by the Sejong Cultural Society and the Music Institute of Chicago, this
concert, part of the Silk Road Chicago Project, offers a unique opportunity to share the
vibrant musical and cultural traditions of Korea. | commend your efforts to foster an
understanding of our differences and appreciation for the bonds that unite us through
music.

Through its hard work and dedication, the Sejong Cultural Society has promoted
music, literature and the fine arts utilizing traditional Korean themes. Allow me to add my
voice to those celebrating the talents and efforts of tonight’s performers.

Chicago is a proud beneficiary of the rich heritage of people from every part of the
world, and events such as this provide a chance to recognize and celebrate our city’s
diversity. | commend the Sejong Cultural Society and the Music Institute of Chicago for
their efforts to promote cultural development and send my best wishes for an enjoyable
and memorable event.

Sincerely,

Mayor

Become a Friend of Sejong Cultural Society

Name:

Address:

City: State: ___ Zip:

Day-time Tel:

Home Tel:

E-mail address:

Enclosed is My Contribution
_ Grand Benefactor: $1000
___Benefactor: $500
__Angel: $300
__Sponsor: $100
__ Friend: $50
___Other: $

Please make your check payable to the Sejong Cultural Society

Mail your contribution to
Sejong Cultural Society
606 Forest Rd.
Glenview, IL 60025

Sejong Cultural Society is a non-profit 501(c)(3) organization



The Sejong Cultural Society

Our Mission

The Sejong Cultural Society was formed to advance awareness and understanding of Korea's
cultural heritage among people in the United States. Our emphasis is on presenting
contemporary music, literature, and fine arts utilizing traditional Korean themes but
expressed through western media. The major target audience of our program is children in
the United States growing up in a multicultural and multiethnic society. We aim to promote
harmony among people of various ethnic backgrounds and to bridge Asian and western
culture through our programs.

2005 Korean-American Music Composition Competition

Through this competition, we wanted to expand the repertoire of original music
containing Korean themes, creating a collection of high caliber works that can be performed
by young music students. We invited composers to submit original pieces incorporating
traditional Korean themes written for western musical instruments and suitable for young
student performers. We hope such music will stimulate interest in ethnic music and to share
Korean musical themes with people of other cultural and ethnic backgrounds. Winners of
the competition were announced in June 2005 and were published in a bound book
“Required Repertoires for the Sejong Music Competition”.

CURRENT PROGRAMS
2006 The First Sejong Writing Competition
Visit www.SejongSociety.org to view winners, essays, and judges.

2006 The Third Annual Sejong Music Competition
Nov 19 (Sunday), 2006

UPCOMING PROGRAMS
2007 The Second Annual Sejong Writing Competition

2008 The Korean-American Music Composition Competition
Please check our website for competition announcement

PROGRAMS IN THE PLANNING STAGE
Sejong Art Competition

Greetings from The Commissioner of Cultural Affairs,
City of Chicago
August 14, 2006

Dear Friends:

On behalf of the Chicago Department of Cultural Affairs and
Silk Road Chicago: Summer 2006, I'm delighted to welcome
you to “East Meets West: Music with Korean Themes.”

Through Silk Road Chicago, a unique partnership with more than 70 dynamic arts
organizations like the Sejong Cultural Society, we are exploring the magic that
happens when different cultural influences are shared and celebrated. We are also
showcasing Chicago’s wonderful cultural diversity, one of its greatest assets and a
force for progress and development throughout its history.

Congratulations to the Sejong Cultural Society on this fascinating concert and many
thanks for helping us bring exchanges like those the ancient Silk Road facilitated to
a wide audience of Chicagoans and visitors. Enjoy the performance!

Sincerely,
Lois Weisberg

Commissioner of Cultural Affairs
City of Chicago



Greetings from the Korean Consul General
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Over the past few years, the Sejong Cultural Society has diligently worked to
promote Korean music and culture to the community through music, writing, and
music composition competitions, and in turn has also greatly contributed to passing

My hearty congratulation goes to the special concert “East
Meets West: Music with Korean Themes” hosted by the Sejong
Cultural Society. I am especially thrilled to learn that this concert
will be a part of “Silk Road Chicago: Summer 2006” hosted by the
City of Chicago. I firmly believe that this concert will be a great
opportunity to showcase beautiful traditional as well as
contemporary Korean Music to the Chicago community.

down our cultural heritage to the young Korean-Americans. I hope these efforts

continue for many years to come and I wish for great success in all of the endeavors

of the Sejong Cultural Society.

I would like to express my deep appreciation to all of the participants and
performers for sharing their valuable talent and thank the member of the Sejong
Cultural Society for their efforts in putting this concert together.

Sincerely yours,

Wook Kim
Consul General,
Republic of Korea

SEMAN
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MusIC IN THE LOFT

www.musicintheloft.org

" Few local presenters are as committed to furthering |
the careers of today's best young musicians as I
Music in the Loft ... .. " John von Rhein , Chicago Tribune [ ]

Greetings from the President of Sejong Cultural Society

Music Institute of Chicago

WWW. Mmusicinst.org

847-446-3822

M Established in 1931, the Music Institute of Chicago (MIC) is the
I)_-ﬁ" o \ oldest community music school in Illinois and is one of just ten in
the country to be accredited by the National Association of Schools
of Music. With a distinguished faculty, it provides exceptional music
education for students of all ages and abilities throughout the
metropolitan region. MIC collaborates with many organizations,
including the Chicago Public Schools, the Apostolic Church of God,
and the Chicago Symphony Orchestra.
Campuses in Winnetka, Evanston, and Lincolnshire

Music Institute of Chicago

Lincoln Trio

Desiree Ruhstrat, violin
David Cunliffe, cello
Marta Aznavoorian, piano

‘Lincoin Trio sparkiles as concert season begins ..The three musicians-violinist Desirée
Ruhstrat, cellist David Cunliffe and pianist Marta Aznavoorian —— are a pleasure to see
and hear and well surely be hearing more from them as time goes on...”
Dorothy Andries, Classical Music Critic

Please visit our website Www.lincolntrio.com
to view the performance schedule and listen to recordings

Our first composition competition was held in 2005
internationally. One of the requirements for composition is that
the music must include a certain Korean theme. They were to
be used as required pieces in Sejong Music Competition for pre-
college students.

Since the music pieces have never been heard before, the
young musicians who participated in competition experienced
some difficulties in interpreting the Korean theme. Tonight outstanding
professional musicians as well as some of Sejong Music Competition winners will
play the music, and they will be recorded for future use.

We at Sejong Cultural Society are honored to participate in the artistic affairs
of Silk Road Project of Chicago and be allowed an opportunity to introduce music
with Korean theme to our audiences; east meets west.

I am grateful to Drs. Juliana Chyu and David Whitney Family who
generously underwrote this event. Also I would like to thank the composers and
musicians who would present us with the wonderful music.

And last, not the least, I would like to thank all of you who are here tonight
to enjoy the music and encourage us with your interest in Sejong’s activities.

Hyunil (Neil) Juhn
President,
Sejong Cultural Society



PROGRAM

Baetaraghi .............oooiiiii Geon-yong Lee
John Bruce Yeh, clarinet
Yumi Hwang-Williams, violin
Herah Kim, violin
Sel Kardan, viola
David Cunliffe, cello

Ong ..o Geon-yong Lee
Petite Suite .................. PPN Soonmee Kahng
(1) The Ring Around the Moon (Dalmuri)
(2) Ut-mori Game
(3) The Yearning (Dong Gyung)
(4) Dal ah, Dal ah

Sarah Koo, cello

Eemulnori: Memory and Reflection ........................ David Evan Jones
Yumi Hwang-Williams, vio/in
Matthew Hagle, piano

Bell FIOWer ........c.oviiiniiiiiiiiiiieeeeeee e James Sung Joo Hong
Chang-gu NOTi .......cooiniiiiiiiii e Dae-Sung Kim
Marta Aznavoorian, piano

omesss INTERMISSION s

King Sejong The Great (1397-1450)

The name "Sejong" was chosen to honor King Sejong the
Great for his humanity, vision, love for his people and his
contribution to Korean culture. King Sejong the Great was
the fourth ruler of the Chosun Dynasty of Korea. Under his
guidance the Korean alphabet Hangul was created. He also

invented the rain gauge, striking water clocks, and the
sundial. He established the Hall of Worthies (§] & %1;4E &
J#& ; Jiphyeonjeon) in 1420 and gathered scholars from
around Korea. These scholars compiled books on various
topics including poetry, music, medicine and meteorology.

ejnng the Great, (1397-1450)  11€ made improvement in the movable metal type for
printing that had been invented in Korea around 1234 (200
years before Gutenberg’s invention of printing in Europe). He initiated the development of
musical notation for Korean and Chinese music, helped improve designs for various musical
instruments, and encouraged the composition of orchestral music. Sejong was a writer and
composer. He composed Yongbi eocheon ga ("Songs of Flying Dragons"), Wol-in-cheon-
gang jigok ("Songs of the Moon Shining on a Thousand Rivers"). Sejong was also a
humanitarian who proclaimed that there must be three trials before a final judgment is
reached.

Hangul (Korean alphabet) was invented in 1446. King Sejong published this Korean
letter as Hunmin chong-um (The right sound to teach people) describing the reason of
creating Hangul, numbers of alphabet, the system & principle and the usage of it. Korean
alphabets are made of ten vowels and fourteen consonants. While consonants are designed
after the shape of person’s mouth and tongue, the vowels were designed after the nature.
Professor G. Sampson, computer department at Sussex University in England, commented
on Hangul as follows. "Hangul is the greatest writing system in the world from a scientific
viewpoint. There is no precedent in the world, as Hangul was made according to certain
principles. Above all, Hangul is a scientific system, invented systematically following the
shapes of vocal organs as they make sounds. Furthermore, the writing system reflects the
characteristic of the sounds........ Each letter of Hangul was made in this way, with the shapes
of the vocal organs in mind.”



In-Kind Donors and Silent Auction Donors

Bay Printer (Mr. Kyun Eun)
Dr. Hee Kyung Chang
Mrs. Seung Joo Chang

Ms. Julia Cho
Mrs. Dae Hyun Cho

Mrs. Elizabeth Choi & Mr. Andrew Choi

Dr. Juliana Chyu
Mr. David Cunliffe
Dr. Euyil Han
Dr. & Mrs. Sangho & Yonhee Han
Mrs. Fredda Hyman
Mrs. Doo Jeung Juhn
Dr. & Mrs. Young Kook Kang
Mr. Andrew Jonggeol Kim
Mrs. Byung Yoon Kim
Ms. Hae Sung Kim
Ms. Herah Kim
Mr. Ho B. Kim
Dr. Richard Kim
Dr. Soo Lee
Mr. & Mrs. Aesop & Sun Hee Rhim
Mr. Edward Kwan Hun Rim
Ms. Desiree Ruhstrat
Mrs. Hae Sook Ryu
Dr. & Mrs. William & Hannah Suhr
Mrs. Chi Yong Whang
Dr. David Whitney
Mr. Eric Whitney
Ms. Eugenia Wie
Mrs. Kum Ja Wie
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Toad ....oooniii Jeong Kyu Park
Herah Kim, violin
Matthew Hagle, piano

Breaking the Silence .................... Hi Kyung Kim
Desiree Ruhstrat, violin

David Cunliffe, cello
Marta Aznavoorian, piano

Rhapsody ......cocveieiiiiiiiiiii Geon-yong Lee
Desiree Ruhstrat, violin
Matthew Hagle, piano

This concert is a part of Silk Road Chicago: Summer 2006, the citywide celebration

of Chicago’s multicultural legacy from June 1 through September 30.

Silk Road Chicago: Summer 2006 is presented in partnership with the Silk Road
Project founded by renowned virtuoso cellist Yo-Yo Ma, the City of Chicago, the

Art Institute of Chicago and the Chicago Symphony Orchestra.

Silk Road Chicago: Summer 2006 offers an array of cultural events and activities,

family attractions and hospitality packages.
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Marta Aznavoorian Boston Globe music critic Richard Dyer has said of pianist Marta
Aznavoorian, “(She is) a pianist of exceptionally finished technique and

»

purity of musical impulse.” Ms. Aznavoorian has performed in Chicago’s
most prestigious venues, concertizing throughout the United States and

abroad. A Chicago native, she has been soloist with the Chicago Symphony

Orchestra, Sydney Symphony Orchestra, New World Symphony, Aspen
Concert Orchestra, San Angelo Symphony and San Diego Symphony. She
has worked with many renowned conductors including the late Sir George Solti, Lukas Foss,
Michael Tilson Thomas, Henry Mazer, and others. Richard Kirchoff of the Salt Lake City
Spectrum has written of her “Very rarely is one able to hear music that seems that it is being
created anew and that creation is being heard for the first time. This experience was
available to all who attended the recital of pianist Marta Aznavoorian.” Solo recitals include
performances at the Kennedy Center in Washington D.C., Sydney Opera House, Steinway
Hall, Weill Hall, Caramoor Festival, Tanglewood Festival, Music in the Loft, Dame Myra
Hess Series, and Green Lake music Festival. She has won first prize in numerous National
and local competitions, including Seventeen/General Motor National Competition, the
Aspen Music Festival Competition and the Union League Civic and Arts Foundation. She
was also awarded top prize in the National Foundation for Advancement in the Arts where
she was honored to become named a Presidential Scholar. Collaborative performances have
been with artists such as Pacifica Quartet, Julian Rachlin, Robert Chen, Colin Carr, Stefan
Milenkovich, and Jennifer Frautschi. She has made a recording of Sonatas for violin and
piano by Stravinsky and Ravel under the ARTEC label and is currently working on her next
recording with Cedille Records. Ms. Aznavoorian received her Bachelor of Music degree
and Music Performers Certificate from Indiana University, and a Masters of Music degree
from New England Conservatory. Past teachers include Lev Vlassenko, Menahem Pressler,
Carolyn McCracken, Patricia Zander, Evelyn Brancart, and Emilio del Rosario. She has
enjoyed many chamber music coachings with Leon Fleischer, Gilbert Kalish, Joseph
Kalichstein, and others. Currently a member of the Lincoln Trio, ensemble in residence at
the Music Institute of Chicago (MIC), Ms. Aznavoorian is also on the MIC Faculty.

Mr. & Mrs. Chang Yun Chang

Drs. HyungWon and JoongSik Cho

Ms. Carolyn Choo

Mr. & Mrs. TaeSup & MyungJa Chung

Dr. & Mrs. Augustine & Helena Chyu

Dr. & Mrs. Tom and Jenni Jozwiak

Mr. Chul Ho Kim( Kim’s International Music)
Dr. & Mrs. Dong & Young Kim

Mr. & Mrs. Hyun Seok & Bok Nam Kim

Dr. & Mrs. Richard & Patricia Kim

Mr. & Mrs. Christopher and Teryn Kim

Drs. Young Ho & Yousim Kim

Dr. & Mrs. Kwang Sun & On Sook Lee

Mr. & Mrs. Kun Jung & Ja Hwa Lee

Dr. & Mrs. Larry Levine

Mr. & Mrs. Donald & Joan Olson

Dr. & Mrs. Young Sup and Chung Young Pae
Seoul Travel Service

Mr. & Mrs. Tai R. Shin (Swagger Food Corp)
Mr. & Mrs. Seung J. & Kum Ja Wie

Mr. & Mrs. Richard Kozal & Heather Ronnow
Drs. Terri & Leila Younger

Dr. Hee Kyung Chang & Mr. Min Chang
Mr. & Mrs. DongKyu Lee & SunOk Choi
Ms. Sung Hee Chung

Mr. & Mrs. Tae S. & Chung W. Chung
Isenstein & Associates

Mr. & Mrs. Andrew and Anna Kim
Mr. David Kim

Ms. Eun Sook Kim

Mr. & Mrs. Kyung Hwan and Kay Kim
Ms. Susie K. Kim

Mr. & Mrs. Yong Joo & Hae Sook Kim
Ms. Kwang Ja Koo & Mr. Kang Lee
Mrs. Jung Hee Lee

Mr & Mrs. Yung & Ock Kyung Lee
Dr. & Mrs. Kap Joon No

Mr. & Mrs. Stephen Y. Park

Mr. Keith E. Schroeder

Mr. Mrs. Young and Kang Seung

Dr. & Mrs. Jin Moon Soh

Mr. & Mrs. Chang Sung Yoo

Ms. Nancy Wallace

Kyung Bock High School Alumni Association of Chicago
Kyung Gi High School Alumni Association of Chicago
Kyung Gi Girls High School Alumni Association of Chicago

Seoul High School Alumni Association of Chicago

(<$99)

Mr. & Mrs. Chang-Yun and Soo Chang
Mr. & Mrs. Chang H. & Ja K. Choi

Dr. & Mrs. Euyil Han

Mrs. Fredda Hyman

Ms. Elaine Kirk

Mr. & Mrs. Kun Jung & Ja Hwa Lee
Dr. Hyung Tak Oh

Mr.& Mrs. Kyoo Sang and Joanne Ro

Dr. & Mrs. Dae Hyun & Kyungja Cho
Ms. Inja Lee

Drs. Eric Hungness & Sarah Hahn

Mr. Kwang Jip and Shinja Kim

Mr. & Mrs. Debbie& Edward Kogan
Mr. & Mrs. Hamid & Eulamie Markazi
Ms. HaeBok Sung



SUPPORTERS OF THE SEJONG CULTURAL SOCIETY

(>$5,000)
Drs. Juliana Chyu and David Whitney

(>$2,000)

Seoul National University Alumni Association of Chicago

(>$1,000)
Honorable Wook Kim, Consul General of Korea
Illinois Arts Council

(>$500)

Barrington Orthopedic Specialists Mr. & Mrs. Kee Nam Chang

Mr. & Mrs. Hyunil Juhn Mr. & Mrs. David & Lesly Koo

Dr. Soo Young Lee Mr. & Mrs. Kyu & Cynthia Oh

Mr. Ho B. Kim & Dr. Lucy Park Mr. Young M. Suhr

Dr. & Mrs. William and Hannah Suhr Mr. & Mrs. Chi Yong Whang

(>$300)

Dr. & Mrs. Hyun Jae Thm Dr. & Mrs. Young Kook Kang

Dr. & Mrs. Young Chung & Kristen Beyer Dr. & Mrs. Ciro & Claudia Cirrincione
Dr. & Mrs. Sangho Han & Yonhee Park Mr. & Mrs. Aesop Rhim

Mr. & Mrs. Lee Godfrey & Young Jae Chung

(>200)

Dr. Joanna Barclay & Mr. Greg Barclay Dr. & Mrs. Eupil & Mary Choi

Mrs. Dorothy Whitney Mr. & Mrs. Mary and Carl Conway
Ms. Geri Epstein Dr. & Mrs. Jae Eun Han

Dr. & Mrs. Soo Sang & Chunghee Kang Mr. & Mrs. Byung Yoon Kim

Drs. Myung Hee & Kil Jung Kim Dr. & Mrs. Kyung Whoe Koo

Dr. & Mrs. Narendra & Pushpa Patel Mrs. Suhn Young Ahn

(>$100)

Mrs. Suhn Young Ahn Mr. & Mrs. Greg & Pennie Arneson

David Cunliffe began studying cello at the age of nine in his native England. Three years
later he was chosen to receive a scholarship to the Royal College of Music
in London. In 1984 Mr. Cunliffe went on to study at the Royal Northern
College of Music where he founded the Argyll String Quartet and was the
recipient of the Terrance Weill and Leonaprd Hirsch Quartet prizes and
the Lady Barbirolli Chamber Music Award. His teachers included Margaret
Moncreiff, Moray Welsh, William Pleeth, Christopher Bunting and Ralph
Kirshbaum. He completed his studies at the International Yehudi Menuhin Music Academy
in Switzerland where he studied with Radu Aldulescu and toured throughout Europe with
Yehudi Menuhin and the Camerata Lysy. In 1995 he was asked to join the Balanescu

Quartet touring extensively to Australia, Europe and the United States appearing frequently
on radio and TV, including featured performances on NPR and the BBC. He has served as
Principal cello with the RNCM Chamber and Symphony Orchestras and performances with
BBC Philharmonic, BBC Scottish and Royal Scottish Symphony Orchestras. Mr. Cunliffe
can be heard on various recording labels including Enja and DMD. He is currently on the
faculty of the Music Institute of Chicago and a founding member of the Lincoln Trio,
ensemble-in-residence at the Music Institute of Chicago. He is also a founding member of
the Camerata Chicago Orchestra.

Matthew Hagle lives and works in the Chicago area, and has performed at the Ravinia
Festival’s Martin Theater, Symphony Center, the Chicago Cultural Center,
and live from radio station WFMT, among other venues. He has performed
in England, Australia, and Japan, as well as throughout the United States. He
also performs regularly with violinist Rachel Barton Pine, with members of
the Chicago Symphony, and as a piano duo with his wife Mio. As one of 36
pianists in the world chosen to compete in the 2000 Sydney International Piano
Competition, he received favorable commentary on the adventurousness of his
programming from pianist Michael Kieran Harvey, who covered the competition on
Australian national radio. Since 1999, he has been principal collaborator to violinist Rachel
Barton Pine. Recently, they performed all of Beethoven's music for violin and piano live on
radio station WFMT in Chicago, in a series of three weekly concerts. He also appeared at
the United States Supreme Court, the National Gallery of Art and on NPR’s “Performance
Today” and Minnesota Public Radio’s “St. Paul Sunday Morning”. He performed Bach, as a
harpsichordist, with members of the Chicago Symphony Orchestra (CSO) at Symphony
Center, and avant-garde music of composer George Crumb at the Music Institute of Chicago
(MIC). Mr. Hagle is a member of Chicago Pro Musica, a group of CSO musicians. He is on



the faculty of the Music Institute of Chicago and his students in piano and music
composition have won prizes in local and national competitions. He also has taught at
Elmhurst College, the University of Notre Dame in South Bend, Indiana, and at the
International Institute for Young Musicians at the Universities of Kansas and California at
Santa Barbara. Mr. Hagle has composed pieces for solo flute and piano that have been
performed in Germany and Japan. Mr. Hagle is a graduate of the Peabody Conservatory
(B.M.) and of Yale University (M.M., M.M.A., D.M.A), receiving faculty prizes in piano,
accompanying, and music theory. His teachers have been Claude Frank, Robert Weirich,
Donald Currier and Maria Curcio Diamand. He has also received a Fulbright Grant to study
piano privately in London.

Yumi Hwang—Wi]liams made her debut at the age of fifteen as a soloist with the
Philadelphia Orchestra, six years after having emigrated from South Korea.
Today, she has performed Aaron Jay Kernis’ Lament and Prayer with the
Indianapolis Symphony under the baton of Lawrence Leighton Smith, the
Dvorak Violin Concerto with the Cincinnati Symphony Orchestra under

the baton of Paavo Jarvi, and has made numerous solo appearances with
Colorado Symphony Orchestra under the batons of Marin Alsop and Peter
Oundjian, amongst others. In 2003, in an historic collaboration between the CSO, Marin
Alsop, John Adams, John Corigliano and Christopher Rouse, at the CSO Contemporary
Music Festival, Ms Hwang-Williams’ account of the Rouse Violin Concerto was proclaimed

by the composer to be ‘the definitive version’. She has also performed the Rouse concerto at
the prestigious Cabrillo Music Festival as well as Michael Daugherty's Fire and Blood for
Violin and Orchestra. Recent solo engagements include performances with the Santa Rosa
Symphony under the baton of Jeffrey Kahane, the Fort Collins Symphony Orchestra with
Wes Kenney on the podium, the Swarthmore Orchestra 2001 with Jim Freeman, and as
soloist with the Colorado Symphony Orchestra with Peter Oundjian and with Christoph
Campestrini. In November 2006 she will make her debut with the Basel Symphony
Orchestra in Switzerland, playing the first violin concerto of Isang Yun, the great Korean
composer, with Dennis Russell Davies on the podium. Ms Hwang-Williams is an avid
chamber musician and recitalist and has collaborated with such artists such as Gary
Graffman, Ida Kavafian, and pianists Christopher O'Riley, John Kimura Parker, Robert
Koenig and eminent pianist/conductor Dennis Russell Davies. She has been featured on
National Public Radio and Colorado Spotlight. YuMi Hwang-Williams has served as
concertmaster of the Colorado Symphony Orchestra (CSO) since 2000 and is concertmaster
for the Cabrillo Music Festival. She is a faculty member of the Lamont School of Music at
the University of Denver.

“Baetaraghi” was commissioned by KBS (Korean Broadcasting System) in 1992 and
based on a folk song “Baetaraghi” originated from Pyongando region. The characteristics of
the song were due to its unique structure of scale and peculiar melodic pattern. The
composer dismembered and reorganized melodies of the folk song then adjusted those for
western instruments. Although this music sounds different from the original song, the main
line of melody which is grounded constantly on the interval of fifth and deep vibration
(“nonghyon” in Korean) on the upper note placed on fifth remain the same as the original.

“Ong”is an adaptation of a folk song “Ong-He-Ya” from Kyung-Sang province. The
folk song tune “Ong” is separated from “He-Ya” by 3rd or 4th, but in this piece the interval
was widened to 5th. This way the melody becomes more natural. Farmers sang this song
while harvesting barley when they flail ears of barley. This song creates an exciting mood
because of the word "Ong-he-ya" as a refrain that is sung after each phrase of the text. It is
sung in call and response form in which a person leads the song and the others response
with "Ong-he-ya."

Jeong Kyu Park attends the Korean National University of Arts graduate school, where
he has received a BM in music composition. He has studied with Sung-Ho
n Whang, Feliciano, and Byung-Eun Yoo. Mr. Park was the first prize winner
-‘:_F .~ of the 2003 Dong-A Music Competition, 2004 Tong-Young International
%\U Music Festival, 2004 Korean Chorus Music Festival, 2004 Seoul City Chorus

. ".‘ 1 Music Competition, and 2004 Dae-Jun City Chorus Music Competition.

- “Toad” for violin solo. A piece of eight variations, it is based on a
theme derived from a Korean traditional children’s song “Du-Gup-Ah, Du-Gup-Ah” (Toad,
Toad). It starts with a slow tempo, gradually accelerating to finish with a strong and stormy
ending.



and chamber ensemble commissioned by Eun-Ah Kwak. Her music is available C.F. Peters
Edition and American Composers Edition, Sumundang Edition (in Korea) and her CDs by
Capstone, Albany and Centaur Records.

“Breaking the Silence” is dedicated to Andrew Imbrie for his 75th birthday in
1996, and was written for Earplay. This piece was inspired by two folk songs: the Korean
folk song "Jindo Arirang" and "Balm in Gilead" as sung by Paul Robeson. The piece derives
inspiration from aspects of Korean traditional music. These include the pentatonic scale, a
mixture of traditional simple and compound meters, and others, including particular types
of vibrato, tremolo, glissando and a variety of timbral qualities. Different ideas were
introduced individually and together in the manner of superimposition. These ideas were
used in a simple and straightforward manner.

Geon-yong Lee started to compose since age twelve. He played oboe in school band in
Seoul Middle School. He studied composition with Dal-Sung Kim at Seoul
High School of Music and Arts and with Sung-Jae Lee at Seoul National
University. In 1976 he went to Frankfurt am Main, Germany, and studied
composition with Heinz Werner Zimmermann at Frankfurter Musik-
hochschule. After returning to Korean he taught composition in Hyo-sung

Woman’s University and Seoul National University. He moved to the Korean
National University of Arts in 1993 and was named the president of the university in 2002.
Lee is one of the most serious composers of our time in Korea. It is his dream to share the
story of lives through music. He doesn’t want to be alienated from his own music by
burying himself in contemporary trends, and he does not want to be distanced by others.
After returning from Germany he challenged the modernism which dominated Korean
musical environment in early 1980s. He founded composer’s group called The Third
Generation. Since then he has devoted his effort in creating music that represents the
unique identity of the third worlds and Korea. In early 1980s he produced mostly chamber
works which include his experiments with Korean traditional styles and forms, such as
Phrygian Sanjo, Cello Sanjo, Syrum-norum, and He-yoo-Gok. During late 1980s, while the
political and social conditions of the country changed for the worst, he composed many
vocal pieces with strong messages including Song of Yellow Jesus and Psalms of Wrath.
Since early 1990s he has been focusing on the words like ‘touching’ and ‘moving’, and
beauty of lyricism. His interest narrowed down to the localized beauty rather than the
universal. All of his works performed today fall under the category of this inception.

“Rhapsody” for Violin and Piano was written in 1998 for Nam-Yun Kim, a Korean
virtuosoviolinist, who is well known in Korea for his passion and energy. Lee wanted to
express an image of the passionate violinist in this piece with high density of energy.

Paul Juhn, age 14, attends eighth grade at Hawthorn Middle School South in Vernon
Hills. He began playing the piano when he was four years olds. He
currently studies piano with Emilio del Rosario and cello with Blake Brasch
at the Music Institute of Chicago. His former piano teacher was Dr. Soo Lee
at the Music Institute of Chicago. He won prizes at many competitions
including CAMTA, the North Shore Music Teachers Association, the Illinois
Music Teacher’s Association, and the Granquist Music competition. He has
placed first in the Primary, Junior, and Intermediate division of the Society of American
Music competition and was the alternate in the MTNA Junior competition in 2004. In 1998,
he was the youngest winner in the piano division of the Midwest Young Artists Concerto
competition and an overall win at the 2003 Walgreens Concerto competition. He won the
first prize at the Sejong Music Competition in 2005. He has given many public
performances, including the Young Steinway Series at the Skokie Public Library. As one of
the winners in the Steinway Society’s “Chicago’s Most Promising Student Pianist”
competition, he performed on WNIB radio. Just recently, he has given a concert at the Gala
Celebration for the Music Institute of Chicago.

Seljuk Kardan attended the Peabody Conservatory where he studied violin with Daniel
Heifetz and Sylvia Rosenberg and viola with Paul Coletti and Victoria Chiang.
He actively performs throughout North America and Europe as a recitalist and
chamber musician. Mr. Kardan was a faculty member at the Shenandoah
University in Winchester, Virginia, the Peabody Preparatory, and the
International School for Musical Arts in Ontario, Canada. He has appeared at
music festivals in Niagara Falls, Perry Sound, Victoria, Aspen, Banff, and
Schleswig-Holstein, among others. Mr. Kardan was instrumental in the development of the
Heifetz Institute and served as its Executive Director. Recently he served as the music director of
Shirver Hall Concert Series at Johns Hopkins University. He became the president of the Music
Institute of Chicago in 2006.

Sarah Koo is known not only for her solo and chamber performances, but also as an avid
educator and outreach advocate. Ms. Koo recently graduated with her Master
and Bachelor of Music degrees from The Juilliard School where she was the
sole recipient of the prestigious William Schumann Award for outstanding
achievements in music, academics, and leadership. Ms. Koo made her 2000
New York debut in a solo recital at Carnegie’s Weill Recital Hall as the
youngest winner of the Artists International Competition. Ms. Koo has most
recently been appointed as a cellist in the Phoenix Symphony. Previously she was touring




Italy and Europe with the Filarmonica Arturo Toscanini under the direction of Maestro
Lorin Maazel. Ms. Koo is also a teaching artist with the New York Philharmonic and brings
music education to the public schools of New York. Recently, Ms. Koo appeared in the
“Robb Report” magazine and a cover picture and story in the “Residential Systems”
magazine for her interests in bringing classical music back to the home as a primary means
of entertainment. Her avid desire to increase classical music interest has led Ms. Koo to
become involved in many outreach and educational outreach organizations. Her
involvement with the Community Service Fellowship at Juilliard, bringing performances to
confined groups of people (e.g. nursing homes, cancer wards, etc.), has allowed her to
encourage the genesis of similar programs, by proposing ideas to different organizations
throughout the United States. As a soloist, Ms. Koo was already showing her talent at a
young age, with her 1995 Concerto debut performance of Boccherini’s Concerto in B-flat
Major in Chicago, Illinois. She had more Concerto solo performances with her 1996
performance of the Saint-Saens Cello Concerto No. 1, and her 1997 performance of
Shostakovich’s Concerto No. 1. At the age of 18, Sarah was admitted as the youngest
participant ever to the Pacific Music Festival in Japan and played in the Festival’s Orchestra
as the Assistant Principal Cellist. Ms. Koo, an avid chamber musician, has been featured
numerous times in Lincoln Center’s Alice Tully Hall and Avery Fischer Hall. Chamber
studies have been with Gil Shaham, Joseph Kalichstein, Peter Salaff, Jerome Lowenthal, and
Jonathan Feldman. Solo studies have been primarily with Gilda Barston, Richard Hirschl,
Darrett Adkins, and Ardyth Alton.

Herah Kim, 14 years old, studies violin with Ms. Desiree Ruhstrat at the Music Institute
of Chicago. She has received numerous awards and top prizes from
competitions including the Society of American Musicians, Music Festival
in Honor of Confucius, and Sejong Music Competition. She was a recipient
of the Merit Scholarship from the Music Institute of Chicago in 2004 and a
scholarship from the Korean American Scholarship Foundation in 2006.

Herah has performed with Rachel Barton and performed for Isaac Stern at
the 70th Anniversary Celebration of the Music Institute of Chicago. In 2004 summer she
performed at a master class with David Kim at the Strings International Camp and appeared
as a soloist at the Kimmel Center for the Performing Arts in Philadelphia. She is a member
of the BAM string quartet, which won a bronze medal at the 2005 Fischoff International
Chamber Music Competition and later appeared on many concert series including “From
the Top” of the National Public Radio program, WFMT, and Music In The Loft. This
summer she performed as a soloist on a live broadcast for WFMT. She has published a novel
and works on her second book in her spare time.

Dae—Sung Kim is a Lecturer, Joong-Ang University, Seoul, Korea. Grand prize winner of
the KBS Music Composition Competition, Grand prize winner of the Best
Musical.

“Chang-gu nori” for piano solo. This music is based on Korean
traditional “PungMul Nori” rhythm “Gil-gun-ak Chil-chae” and “Ma-dang Il-
chae”. This piece is an interpretation of Korean traditional rhythm into a
piano music. The melodies in the middle of this piece with slow tempo
derived from a Korean folk tune (Ihm-sil-gun, Bang-ah ta-ryung) from IkSan region of the
Chun Buk Province and consist of “pyung-jo melody”. The dynamic rhythm and beautiful
melodies of Korean folk music were incorporated into this piano music.

Hi Kyung Kim, a native of Korea, received a B.A. in composition from Seoul National
University, and the M.A. and Ph.D. from the University of California,
Berkeley. As a recipient of the U.C. Berkeley's George C. Ladd Prix de
Paris, she worked at Institut de Rechéreche et Coordination Acoustique/
Musique (IRCAM) and Ecole Normale Supérieure in Paris in 1988-
1990. Her composition teachers were Andrew Imbrie, Olly Wilson, Gérard
Grisey, and Sung-Jae Lee. Currently she is an associate professor at the
University of California, Santa Cruz and artistic director of the Pacific Rim Music
Festival. Her honors/awards include the Walter Hinrichsen Award from the American
Academy and Institute of Arts and Letters, Koussevitzky Commission from the Library of
Congress, Fromm Music Foundation at Harvard University, Fulbright Scholar award,
Commissioning USA grant from Meet the Composer, Tanglewood Music Center,
MacDowell Colony, Djerassi Foundation, Cleveland Dodge Foundation, American Music
Center, grants from the University of California InterCampus Arts Program, which made
possible the Pacific Rim Festival of Contemporary Music at the University of California,
Santa Cruz and others. Her recent pieces were commissioned by and written for Yo-Yo Ma
and Chamber Music Society of Minnesota for a special project "Commemorating
World War II'; Alexander String Quartet; Aki Takahashi & Rae Imamura; "Rituels" a
trilogy pieces for Korean Choreography, Korean and Western ensembles. She just finished
a piece for a commission by Koussevitzky Foundation and Chamber Music Society of
Minnesota for voice and chamber ensemble in collaboration with the noted Korean poet Ko
Un; a solo gayageum piece commissioned by gayageum virtuoso, Aeri Ji. Her current
projects include "Requiem" for chamber ensemble & chamber choir commissioned
by Fromm Foundation at Harvard University and the Blue Print Festival San Francisco; a
commissioned piece by Contemporary Music Ensemble Korea; and a piece for gayageum



performance. The entire first half of Eemulnori can be thought of as a series of variations on
this theme. The rhythmic theme is stated clearly by the piano in bars 1-21. The violin takes
the rhythmic theme in bars 22-42. The rhythmic theme is presented in a series of canons
(with an added “free” voice) in the third variation that begins in bar 43. As can be seen from
the score, the variations progress gradually in complexity. The fourth and last variation (bar
65) maintains a modified version of the phrase structure of the rhythmic cycle but obscures
the original rhythm. The second half of Eemulnori is based upon a faster rhythmic cycle (a
condensed variation of the original cycle from the same Samulnori performance). The
theme of the second-half of Eemulnori (bars 84-87) is based upon the subdivisions of this
four-bar rhythmic cycle. The original Samulnori rhythm is stated clearly only near the end
of Eemulnori at a tempo and in a manner intended to recall the excitement at the end of a
Samulnori performance. In Eemulnori, the two “objects’ played are not only instruments
but rhythmic themes and emotional concepts (“memory and reflection”). The form of “play”
concerns memory and change: the first half begins with a clear Samulnori rhythm and
gradually diverges from it. The second half begins rather far away from the fast Samulnori
rhythm but returns to it more literally at the end of the piece. The difficulty of the piece is
primarily in the Samulnori rhythms themselves. Some accommodations of parts can be
made if necessary to make the piece more easily playable by students.

Soonmee Kahng, is a Professor at the College of Music, Sungshin Women's University,
Seoul, KOREA. She received BM from the Ewha Women's University, MM
from the Manhattan School of Music, and PhD from the Michigan State
University.

“Petite Suite” for Cello Solo: (1) The Ring Around the Moon
(Dalmuri), (2) Ut-mori Game, (3) The Yearning (Dong Gyung), (4) Dal ah,
Dal ah. Korean folk tune "Dal ah, dal ah" is used in this music. ("Dal ah"
means calling the moon: Dal: the moon) A beautiful ring around the moon is described by

employing slow tempo and double stops with the tune in the first movement. In the second
movement, the Ut-mori jang-dan (rhythm) is used with the fragments of the tune. Ut-mori
jang-dan which is one of typical Korean rhythmic patterns. The formation of the rhythmic
figure is a consistent 10 beats. The player strikes the rim of a drum or changgu at the
accented eighth beat regularly in this rhythmic pattern. Eastern modes and rhythmic
patterns are used to represent the yearning for the moonlight voyage somewhat abstractly
in the third movement. In the fourth movement the tune, "Dal ah, Dal ah" is repeated with
its melodic rhythmic variations.

Desiree Ruhstrat The violin artistry of Ms. Ruhstrat has captivated audiences
throughout Europe and the Americas. A seasoned performer, Ms. Ruhstrat
m made her professional debut at the age of twelve with the Milwaukee
= 4 Symphony Orchestra and at age 16, Ms Ruhstrat performed Tchaikovsky's
Violin Concerto in Chicago's Orchestra Hall by invitation of Sir George
Solti. She has worked with many renowned conductors such as Lukas Foss,
Eric Kunzel, William Smith and has appeared as soloist throughout the US
and abroad. Ms. Ruhstrat performed in Hamburg, Gottingen, Baden-Baden and Stuttgart,
with the Philharmonia Da Camera Chamber Orchestra under the direction of Michael
Holtzel, and in Berlin where she was featured on a live radio broadcast performing Sibelius's
Violin Concerto with the Berlin Radio Symphony under the direction of Ricosaccani. The
Berlin Morning Post proclaimed, "Her wonderchild youth years already behind, she now
stands with early maturity at the beginning of a likely brilliant career. At the same age once
upon a time such violinists as Menuhin, Misha Elman and Schneiderhan excited the public
in a similar sensation". Ms. Ruhstrat has won numerous awards including first prize, as well
as a special award for a young performer with extraordinary talent at the National Young
Musicians Debut Competition in Los Angeles. She became the youngest prizewinner ever at
Switzerland's Tibor Varga International Competition and also won the award for best
interpretation of the commissioned contemporary composition. She went on to earn top
prizes at the Carl Flesch International Violin Competition, Julius Stulberg International
String Competition and the Mozart Festival Violin Competition. As an active recitalist, she
has appeared in Europe as well as the United States including Chicago, New York, Los
Angeles, Denver, and at the White House by invitation of President and Nancy Reagan. Ms.
Ruhstrat's distinguished career as a chamber musician includes appearances as guest artist of
the Chamber Music Series of the Philadelphia Orchestra, the Apollo Chamber Ensemble,
the Colorado Chambers Players, Pacifica Quartet, University of Oklahoma, University of
Wisconsin and the University of Tennessee. Festival appearances include the Aspen Music
Festival, Peninsula Music Festival, Laurel Festival of the Arts, the Breckenridge Music
Festival, Green Lake and Utah Music Festivals where she has also served as faculty. She is a
member of the Lincoln Trio (www.lincolntrio.com) Ensemble in Residence at the Music
Institute of Chicago Ms. Ruhstrat is a graduate of the Curtis Institute of Music and her
teachers have included Joseph Gingold, Dorothy Delay, Harold Wippler and Aaron Rosand.
This season Ms. Ruhstrat recorded the Stamitz Duo for Violin and Viola for Centaur
Records .



John Bruce Yeh The son of music-loving scientists in Los Angeles, John Bruce Yeh
defines himself as a musical explorer. He pursued pre-medical studies at
UCLA, where he won the Frank Sinatra Musical Performance Award and
performed as Principal Clarinetist of the American Youth Symphony under
Mehli Mehta. He entered the Juilliard School of Music in 1975 and also
studied at Aspen, Marlboro, and Tanglewood. In 1977, when Yeh was 19,
Sir Georg Solti invited him to join the Chicago Symphony Orchestra as solo

Bass Clarinetist. Two years later, Yeh became Assistant Principal Clarinetist of the
orchestra, a post in which he continues to serve. He has performed concertos by Stravinsky,
Nielsen, Bernstein and Elliott Carter with the Chicago Symphony and has soloed with other
orchestras in locations around the world including at the National Concert Hall in Taipei,
Taiwan and in the Great Philharmonic Hall in Saint Petersburg, Russia. Yeh also appears as
a guest artist on chamber music series and at music festivals around the world. His many
solo and chamber music recordings have earned wide critical acclaim. Constantly striving to
find new types of expression in music, Yeh organized the Chicago Pro Musica in 1979,
which won a Grammy award as Best New Classical Artist in 1986. Recently, Yeh co-
founded the innovative quartet "Birds and Phoenix", together with clarinetist Teresa Reilly
and traditional Chinese musicians Yang Wei on pipa, and Wang Guowei on erhu. They will
make their debut at Western Michigan University in Kalamazoo Michigan, under the
auspices of Fontana Chamber Arts, on September 13th, 2006. There, the quartet will
premiere works by Lu Pei, Pamela Chen, Bright Sheng and Victoria Bond.

V £5) IV £ I £ I £\

Jean Ahn is a Ph.D. candidate in composition at UC. Berkeley. She was born in Korea and
has received her B.A. and M.A. in Seoul National University in Korea. Her
music was played by Ensemble Surplus (June in Buffalo), Aspen New Music
Ensemble, Berkeley Contemporary Chamber Players among others. Recent
awards include FEisner Prize for conducting, fellowship to Aspen Music

Festival, Korean National Music Composers Award and Pan Music Festival
Award. Jean has also studied electronic/computer music, especially focusing
on Asian traditional instruments. Her recent electronic pieces were played at
CNMAT (Berkeley) and Center for Computer Research in Music and Acoutstics (Stanford).

“Nil-Lili” for solo piano. Using the theme of Korean tune “Nil-Ni-Ria”, this music
extends the piece by juxtaposing chromatic scales and pentatonic clusters. The piece has the
joyful lightness of the original tune which is one of the most popular folk songs from
Kyung-gi Province.

James Sung Joo Hong is a BM degree candidate at the Manhattan School of Music. He
wm studies music composition with Richard Danielpour. His music has been
| performed by Claremont Ensemble, Manhattan Composers’ Orchestra,
Manhattan Chamber Ensemble, and Virtuoso Artists. Awards include the
Pasadena Arts Council Award, the CMS Scholarship, and Claremont Prize.
“Bell Flower” for piano solo. This piano piece is based on a theme
from a Korean folk tune “Bell Flower” or “Doraji”. The piece also includes
rhythms from Korean “PungMul Nori”. This piece attempts a musical
recollection to make Korean folk tune and rhythm materials into a piano music.

David Evan ]ones is a composer of instrumental, vocal, and electronic music and a
theorist writing about relationships between phonetics and music. In 1980-
81, he was Composer-in-Residence at the University of York, England. He
has subsequently taught at Dartmouth College and now at the University of
California Santa Cruz. Jones' works have been recognized by grants from the
National Endowment for the Arts, the California Arts Council, and the New
Hampshire Arts Council, and by an invitation to present two full concerts of
his works at the Festival d'Automne in Paris. He has been awarded first prize in the Premio
Ancona International Composition Competition (Italy, 1983) and first prize in the
competition sponsored by the American New Music Consortium (New York, 1985). He has
composed in residence at the Elektronmusikstudion (EMS), Stockholm and at L'Institut de
Recherche et de Coordination Acoustique/Musique (IRCAM), Paris. His articles have
appeared in Perspectives of New Music and Electro-Acoustic Music. His compositions are
published by Dorn Publications, and on compact discs from Wergo Records, Contemporary
Recording (Broomall, PA), Centaur Records, and CRI.

“Eemulnori: Memory and Reflection” for violin and piano was inspired by the
Samulnori tradition and composed as a gesture of respect for the spirit and musical
sophistication of traditional Samulnori performers. As the title suggests, Eemulnori is in two
sections. Each half remembers and develops a specific rhythmic cycle from the Samulnori
performance on the compact disk set from the National Center for Korean Traditional
Performing Arts. The first rhythmic cycle is from the familiar opening of the Samulnori
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Photo - Winners, parents and officers after the concert & award ceremony at Ganz Hall on January 14, 2007.

"Bravo! to the Young Virtuosi..."

Article by Korea Times Reporter Loukas Yunsik Bong

Korea Times News Article January 17, 2007
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Building bridges between the generations

Eunice Lee (Asheboro, NC)
8th grade, South Asheboro Midde Schoadl

Jay Lee (Glenview, IL)
11th grade. Glenbrook South High Schodl

[ looked away from the television and gave my
mom the most bewildered, perplexed ook that my face
could make. My mom had just spent the lagt fifteen
minutes rambling on about our family s upcoming trip
to Korea, and | had done more than a decent pb of
ignoring her, when I heard breaking news that
captured my attention.

"We' re going to exterd our say in Korea for a few
more days. she told me. “We ve decided that we
should go see Seorak Mountain.”

My disbelief and frustration quickly turned into
exasperation. [t was bad enough that my parents were
making me take a month out of my precious
summertime to go on this trip. Despite speaking fairly
decent Korean and thoroughly enjoying Korean food,
Korea was the last place | wanted to be. Now my
parents wanted to elongate the trip to visit some puny
mountain? I could feel my cries of vexation building
up inside me.

excessve pride was always around me, as | never
understood Korea' s obsession with Chan Ho Park, the
mediocre basgeball pitcher, nor my dad’ s insistence that
our family subscrite to KoreAm Magazire, despite its
lackluster quality of writing. My inability to
comprehend the source of all this fanatidsm only keft a
bad tagte in my mouth,

One consequence of this segregation was that it
became increasingly easier for everyone to stereotype
the Korean-Americans, as they seemed to travel
around in one, homogemous pack. With my newfound
freedom to develop into the person that I wanted to
te, | committed my=lf to avoiding the stereotypical
tehavior of the Korean- American studert. [ swore to
myself that | would not play DDR, drive an import
Japanese car, or dye my hair yellow. What made
matters worse was that such ségregation made me
convince that I had to pick sides, and that by teing
friends with all Caucasans, [ was somehow deserting

My parents gave me the bok. The look
they gave me when [ was not studying.
The disappointment in their faces was
pretty obvious. they wanted me to finish
another ten pages. Secretly [ yelled in my
head, “This ismy summer vacation!” The
inrer me pbtted to throw my textbooks at
my neighbor s vicious pit bull. I put on
my poker face but emotionally sulked back
to my desk. | imagined what my future
life would be like: going to an IVY
League College winning numerous
prestigious awards, but irstead, I would be
wanting my passion for freelance writing
and missioning © grow. Just as my head
was nodding off, | snapped back into
reality, realizing my future plans to travel
the world were definitely going down the
drin.

eves rested on my father s face, He was
standing up, with his back hunched over
from years of labor and his eyes bst and
preoccupied faraway in his mind. His
roughened hands were at his side, looking
lonely.

I ran to his sat where he barely even
noticed me as I grasped his hand. Just by
looking into the rivulets of wrinklesin it, |
could se the swries he had along with the
hardships he had gone through, Phnging
into a moment of past experiences, [
pitured his life with the childhood tales
he had told me when he was my age. |
imagined the harsh and severe winters in
Korea, where he and his siblings had to
warm up icy water on the stove for hours
before being able to bathe, With no car in
that generation, I thought of my dad




I looked away from the television and gave my
mom the most bewildered, perplexed look that my face
could make. My mom had just spent the lagt fifteen
minutes rambling on about our family s upcoming trip
to Korea, and | had done more than a decent pb of
ignoring her, when | heard breaking news that
captured my attention.

“We're going to extend our stay in Korea for a few
more days,” she told me. “We' ve decided that we
should go see Seorak Mountain.”

My disbelief and frustration quickly turned into
exasperation, It was bad enough that my parents were
making me take a month out of my precious
summertime to go on this trip. Despie speaking fairly
decent Korean and thoroughly enjoying Korean food,
Korea was the last place | wanted to be. Now my
parents wanted to ebngate the trip to visit some puny
mountain? | could feel my cries of vexation building
up inside me. LR e

“Why on earth would we do that?" I shot back
fervently. "We' ve seen mountains here in the United
States four times the size of it! There s nothing
special about it that makes it worth visiting!”

“Still, it's a Korean landmark.” she replied. “If s a
symbol of Korean pride.”

Her argument did anything but win me over,
Korean pride meant about as much to me as some
Korean phrase that [ was not familiar with. Like
many of the Korean-American friends that [ have, [
grew up with my fair share of Korean culture shoved
down my throat., | was taught that the hours
following school were to be devoted to practicing my
cell, that my weekends were to be spent in Korean
school, and that my summer was to be spent in

. Summer s:hool Seeing the dozens of other Korean-

growing up in Smilar environments,
my hem began to harden towards the strict nature of
Korean culture,

excessive pride was always around me, as | never
understood Korea' s obsesson with Chan Ho Park, the
mediocre baseball pitcher, nor my dad’ s insisterce that
ouwr family subscribe to KoreAm Magazire, despite its
lackluster quality of writing. My inability to
comprehend the source of all this fanatidam only left a
bad tagte in my mouth,

One consequence of this segregation was that it
became inareasingly easer for everyone to stereotype
the Korean-Americans, as they seemed to travel
around in one, homogenous pack. With my newfound
freedom to devebp into the person that | wanted to
te, | committed myself to avoiding the stereotypical
behavior of the Korean- American student. | swore to
myself that | would not play DDR, drive an import
Japanese car, or dye my hair yellow. What made
matters worse was that such ségregation made me
convince that | had to pick sides, and that by being

friends with all Caucasians, [ was omehow deserting

the Korean-American sde. As far as | was concerned,
the Korean side of me had died.

Despite my adamant obgctions, our family borrowed
my aunt' s car, booked a condo, and took the four hour
trip to Seorak Mountain. The weather was doudy and
gloomy, doing little to help my already cynical
expectations for the Mountain. Yet, as [ tried to make
out the mourtainside in the midst of the haze and fog,
1 enpyed a2 moment of cloudless clarity. Physkally,
what | saw was no different from what [ had
expected: an impressive, but not overwhelming,
mountain. However, my moment of epiphany came
with my realization of this excessive pride in Korea.
Staring at the 5,000 foot peak of the mountain, I felt
the sense of pride that my mother had been speaking

of. Sure. it was rothing in comparign to_the maestic
sght | had seen last year at Mt. Ralnier in Sea tle. But

the difference lay in the fact that Seorak Mountain
was unquestionably, undeniably Korean. The dirt,

My parents gave me the bok. The look
they gave me when [ was not studying.
The disappointment in their faces was
pretty obvious. they wanted me to finish
another ten pages. Secretly I yelled in my
head, “This ismy summer vacation!” The
inrer me phbtted to throw my textbooks at
my neighbor s vicious pit bull. T put on
my poker face but emotionally sulked back
to my desk. | imagined what my future
life would be like, going to an IVY
League College winning numerous
prestigious awards, but instead, [ would be
wanting my passion for freelance writing
and missbning © grow. Just as my head
was nodding off, | snapped back into
reality, realizing my future plans to travel
the world were definitely going down the
dmin.

Recently, I went to the Atlantic
Opening Taekwondo Championships
where | competed in poomse (forms). I
remember myself, standing among the
busy crowd listening vaguely to the
opening speech Master Han, from our
Academy, was giving. As Master Han
introduced each dojang master from at
least five different states, everyone quieted
down. Afterwards, a group of women
came out to sing the Star Spangled Banner
in acapella version. [ remember those
women harmonizing, not missing a single
rhythm and the tone of their voices
balanced. As soon as the last voice
ceased, the spectators jumped up to their
feet and gave a standing ovation. When
the noie was brought down, a floating
pink blossom swept up the stairs While |

eyes rested on my father s face, He was
standing up, with his back hunched over
from years of kbor and his eyes st and
preoccupied faraway in his mind. His
roughened hands were at his side, looking
lonely.

I ran to his seat where he barely even
noticed me as [ grasped his hand. Just by
Joking ino the rivulets of wrinklesin it, [
could see the stories he had along with the
hardships he had gone through. Plunging
into 2 moment of past experiences, [
pitured his life with the childhood tales
he had told me when he was my age. [
imagined the harsh and severe winters in
Korea, where he and his sblings had to
warm up icy water on the stove for hours
before being able to bathe, With no car in
that generation, I thought of my dad
walking around Seoul with ore pair of
worn rubber shoes and only his school
uniform to wear. Then I suddenly thought
of my life, and how [ could get hot water
in just sconds before getting cranky
because | wasted all of it and how I
complained that | don’ t have enough
shoes when [ have four pairs along with
outfits to go with them. [ was amazed at
the fact that after my ignorance and
rebelling against them, they sill loved me
enough to tell me to go do some more
workbook pages. [ finally underswod that
working right now would pay off in the
future.

I realized that my rew respect for the
authority of these two people came from
their elf-control and the ability © silence
me. They silenced me not always




My life as a Korean- American underwent a drastic
adjustment once | entered high school. Firstly, I
entered the period in my life when [ could become the
person that I, not my parents, wanted to become.
Additionally, [ was exposed ® a side of Korean culture
that | had never really moticed: an extreme mide in
teing aswciated with Korea. The high school that |
attend, Glenbrook South, hasa student population that
is one-fifth Korean. | found that lunchrooms and
hallways were often segregated tetween the Koreans
and the Caucasians, which, much © my surprise, was
the doing of the Koreans. Desiring to be around people
that als grew up in the midst of Korean culture, it
wemed as if the Korean- Americans were iunwilling to
assimilate themselves with the rest of White America,
and | oould not help tut wonder if this pride in the
Korean culture had gone too far. I realized that this

trees, and diffs of this mountain were filled with the
same values and ideals that | was raised with. |
understood that the strict environment that [ was
raised in was only because my parents posessed the
hardworking, diligent mature of the Korean culture. |
became ashamed that | bought into meaningless
stereotypes, while avoiding the true identity that] had
as a Korean American.

As | continue on my maturation process, I realize
that I still have a bng, troad jpurney ahead of me.
Although I have the power to become the person that
I want to become. | understand that my parents did
me a big favor when they raised me in the Korean
culture, ] look forward to the day when [ can push my
son to appreciate classical music, work hard for an
education, and take him for a visit to Seorak
Mountain.

strained my eyes to see clearer, Magter
Han introduced his sister-in-law. She
gracefully took the mike and started
singing the Natiomal Korean Anthem.

[t struck me then, mot with the beautiful
story and spirit of the song, but with the
deep, satifying meaning it had to go with
it. The words tell about the rare and
radiant teauty of Korea: how Naamsan's
pire trees are like armor, how the Tong
Hai Sea and Pakdoo Mountain stand firm
no matter what tries to penetrate, and
how God will bless Korea forever. [
remember getting goose bumps and a
strange filling sensation that seared my
body with chills Toward the last part of
the anthem, <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>